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VISIBILITY 
 
When I included Emilio Tuñon in the book “Young Spanish Architecture”, which I published in 
1985 (twenty years ago!), he had already built a lovely chapel in Alcalá, and some people 
were criticizing it, since it struck them as too strong a bid.  He was so young at the time. And 
that first work of his was so good.  It seems I wasn’t off the track.  Not only has he achieved 
a rising career, but also now with Luis Moreno Mansilla, he makes such good architecture 
that we can say that they have their own strong voice. Tuñon and Mansilla form part of those 
architects who are constructing the future of architecture in this recently premiered 
millennium.  
 
Emilio Tuñón and Luis Moreno Mansilla are architects who think.  And they publish their 
thoughts.  One often finds their texts in the leading architecture journals.  And they 
encourage others to think.  They are the sponsors of the best architecture “fanzine” that has 
survived to this day; it’s called Circo. They have done me the honor of calling me and 
publishing me on occasion.  Quite a while ago they broke number 100. This Circo is a very 
effective forum of architectural thought where such diverse voices as James Turrell, John 
Hejduk, Josep Quetglas, Sancho-Madridejos, Rafael Moneo and Stan Allen have been 
published. 
 
Both architects are already established university professors.  They belong to the generation 
that will be taking over in the future. 
 
Their affiliation with Rafael Moneo, with whom they have worked for some years, is clear.  
But this just admiration does not lead them to any clone-like postures. They have learned 
from their master the best he’s got, which is a lot.  And now they speak for themselves, with 
their own voice, loud and clear in the world of Architecture. 
 
In León, they raised a dark auditorium, like a camera obscura, that is very beautiful.  It is so 
good that it won the Spanish Architecture Award in 2003, the highest award given each year 
to a work of architecture in Spain.  The jury for the auditorium competition commented on the 
good decision to insert this entirely modern piece with its clear and simple floor plan in the 
historical center of the city of León. Their praises ended speaking rightly of the “brilliant 
sensibility of a complex and lucid musical score.”  And if I have noted that its interior is like a 
camera obscura, its exterior is no less, revealing a façade that would seem to be an 
accumulation of photographic camera lenses in different positions in regard to the 
surroundings.  Like open diaphragms that seem to peer expectantly at the Hostal de San 
Marcos that faces it.  What they call the “cabeza de león”,  “lion’s head”. Beautiful. 
 
In the museum of Castellón, the main spatial theme is a section in cascade that shows the 
concatenation of spaces in diagonal supported by the light, so that some very effective 
perspective spatial effects are achieved.  
 
And also won through competition, the Library and Archives of the Community of Madrid in 
the former Factory of the Aguila Beer Breweries, where they coordinate a series of boxes, 
each as interesting as the other in an intelligent operation of great complexity.  
 
Their architecture is recognizable and memorable for its spaces and its light, apart from 
those images of Joseph Beuys that always accompany the competitions that they always 
win.  
 
Tuñón and Mansilla make a pair of architects who while in fashion are never a slave to it.  
Very much up to date, “a la páge”, their architecture also never ceases to be agile and 
incisive, deep. Deeply beautiful. 
 
 
Alberto Campo Baeza 


