


Domus is proud to present its first 100+ Best architecture firms, the result 
of a complex operation worthy of 90 years of architecture and design 
exploration. Our approach follows a new paradigm of associated life, 
where architecture is a central if not crucial point of discussion.
But Best architecture firms 2019 is more. It is the latest phase in the 
metamorphosis of Domus, a magazine that is evolving into an ecosystem 
of contemporary knowledge and competencies, an open workshop where 
the critical review of architecture and design is expressed in diverse and 
complementary learning experiences – magazine, website, social media, 
focus topics, themed forums and data analysis – in a word, investigation.
Our intent is to make Best architecture firms 2019 the first of a yearly 
outline of the state of the art of a field that has never been as important 
as now. The compilation aims to be a well-honed tool, indispensable to 
the different communities that have always formed the Domus mainstay: 
architecture and design professionals, public officials, elites and 
enthusiasts (not in order of importance).
When we began conceptualising the guide, we were aware of the risks 
of the undertaking. We did not want a consumer product undistinguishable 
from the many offerings of the “culture industry”. In order to construct an 
authoritative source of reference, we adhered to the unique formula that has 
been serving us as an elevated standard. We asked the last ten editors-in-
chief – plus the current one – to compile a selection of architecture firms 
known for cultural innovation. In exchange, we promised them anonymity.
The result is a rich array. Of course some names are missing, mainly 
the above-mentioned Domus editors. That’s a question of style, an 
omission we wish to reward by stating here that they fully belong to our 
Best Architecture Firms. Otherwise, they would not have been chosen 
to conceptually lead Domus.

Walter Mariotti, editorial director
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The Madrid-based Campo Baeza (Vallalolid, Spain 1946) took his degree 

in architecture in 1971, in a historical context marked by the dictatorship 

of Francisco Franco. Nonetheless, he was able to assert independence 

in his designs from the beginning, aiming for simple, pure forms 

that look to architecture’s history as a resource to adapt and renew. 

The extremely clean lines of his projects make them severe in their 

volumetric proportions and in their alternation between solids and voids. 

His buildings’ closure to the outside goes hand in hand with the opening 

of walls to create patios and internal courts whose archetype belongs to 

vernacular Mediterranean architecture. His early work such as the Town 

Hall (1980) in Fene, Spain and the day-care centres in Onil and Aspe 

(1982) shows a partiality for Corbusian “white cathedrals”, where the 

matrix of the layout is visible in plan as well as in elevation. Later work 

such as the Gaspar house (1992) in Cádiz displays increasingly greater 

stylistic autonomy. Here, the square plan becomes a hortus conclusus 

with blind external walls. Only the central portion of the patio is roofed, 

creating the house. All is white; all is symmetrical; and the sky forms a 

perfect counterpart to the horizontal plane of stone paving.

Campo Baeza’s introverted courts are a recurrent theme in his houses as 

well as his public buildings. As Alessandro Lanzetta writes in the book 

Opaco Mediterraneo published in 2016 by Libria, “In his work, references 

to the vernacular undergo a process of subtraction, in the mode of Mies’s 

‘less is more’, transforming it into a purist and abstract visual language, 

where the control of two absolute, eternal elements – light and gravity – 

dominates.”

Emanuele Piccardo
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Castilla y León Regional Government, Zamora, Spain, 2012 (photo Javier Callejas)
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“All(zone) is a group of happy design professionals who joyfully 

collaborate with specialists across the borders of their fields and 

country. We are fascinated by our ever-changing mega metropolis that 

gives a form to our everyday life. Our observations are always captured 

by contemporary vernacular design solutions,” says this Thai firm. 

The contemporary architectural era is defined in many ways, mainly 

“modern” coupled with the addition of the prefix “post-”, and lately 

completed with the extra adjective “second”. The fact that All(zone) has 

decided to include concepts such as joy, fascination and everyday life 

in its statement helps us see the emotional, informal eye with which the 

new generation of architects tends to look at the world in an attempt 

to effectively change its paradigm, a task they undertake without 

turning to traditionally modernist solutions. At All(zone), the focus is on 

materials and colours rather than shape – see the glass-tile facade of 

the Maiiam Contemporary Art Museum in Chiang Mai, Thailand (2016) 

– and on redesign projects rather than design from scratch. Rachaporn 

Choochuey, the founder of All(zone), trained at Columbia University 

in New York and Tokyo University. She is developing a multifaceted 

architecture, interior design, and visual art practice while teaching at 

Chulalongkorn University. Her manifold approach is manifest all her 

works and well represented in Light House, an installation presented 

at the Chicago Architecture Biennial in 2015. Intended for the often 

unfinished spaces of modern high-rise office buildings commonly found 

in Asian megalopolises, the project is a temporary prototypical house 

(plywood floor and metal grid walls lined with translucent synthetic 

fabric) for use as a living unit inside any abandoned, lifeless structure. 

Guido Musante

Contemporary Art Museum, Chiangmai, Thailand, 2016 (photo Soopakorn Srisakul/All(zone))




