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About the facade in architecture 

On my desk an old Latin-Spanish etymological dictionary. And in the voice facies, 
besides saying: face, countenance, countenance (faccia, viso, volto), there is extensive 
reference to the term facies in different classical authors such as Pliny, Virgil or Terence, 
and many more. Ovid uses facies as beauty and a complete phrase is quoted from him: 
"cura dabit faciem, facies neglecta peribit" [care will give beauty, neglected beauty will 
perish]. It would seem to be a precept addressed to today's architects, because 
yesterday's architects were very careful to make the facies, the façade, well. 

Do today's architects care about the facade? It seems to me that they don't, because 
based on a supposed freedom that technology gives them, which makes everything 
possible, they erect impossible facades, which rather than being the result of reason, are 
the consequence of arbitrariness or caprice. 

Throughout history, the façade has been a wall where structure and composition met. 
Now the architects have disassembled the toy and have placed the pieces capriciously 
in such a way that it no longer works. They have separated the structure from the façade, 
which has become a free-standing skin. Others have put the bones, the structure on the 
façade to demonstrate that freedom. And then they have proclaimed that this, its 
whimsical composition, is a work of art. Go over it in your head and you will not find 
elevations of any of the monsters that have been built recently.  

In the pages of classical treatises, there were more drawings of facades than of plants. 
The Vignola shows 47 drawings of facades, only facades. And in the 207 illustrations of 
Palladio, there are many more facades than plants. Of the Pantheon there is only 1 floor 
and 9 drawings of exterior and interior facades.  

If we think of contemporary architects, the images of their facades immediately come to 
mind, and to Google images. If Mies is the Farnsworth, seen from the outside, Le 
Corbusier is Ronchamp, also seen from the outside. And Renzo Piano is still the facade 
of the Pompidou. And Ponti the Pirelli and Ghery the Guggenheim, always seen from the 
outside. Yes, I know that you and I also think of the interior.  

The greatest compliment that someone made of my works is that what he remembered 
were the sections, the interior space. From the Gaspar house to the Guerrero house, 
from the Zamora offices to the Caja de Granada. But I swear that I have taken care, I 
take care and I will continue to take care of my facades. As Ovid commands to try to 
achieve Beauty. 


