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It is said that when the Indian Juan Diego opened his ayate before the bishop, not only 

did the fragrant roses fall, but the image of the Virgin of Guadalupe was also printed on 

it. So it is with this book. As if it were Juan Diego's ayate, on opening it, not only does it 

give off the aroma of the best architecture, but also images of great beauty have been 

printed on its pages, which bear witness to the stupendous contemporary architecture of 

Monterrey. 

The title of the book: Hacer ciudad, already speaks of the will of these architects to build 

the new Monterrey with their works. Because that is what we architects do, make the 

city, order it. Although sometimes it may not seem so. 

In my visits to Monterrey, I have always detected a very high level of contemporary 

works, many of which appear in this book. From the TEC de Monterrey Campus, which 

is so good that I recommended to the directors that they forget the plans and plans they 

had drawn up with the help of the North Americans and follow the correct lines and 

criteria with which we can see it built today, to the Negras Torres Negras by Gilberto 

Rodríguez, so good that I couldn't resist writing a text about them at the time. 

I am not going to comment on each of the 20 architects published here, nor on their 

works, because in addition to being interminable, I am sure I would incur in some unfair 

inaccuracy. But I can assure you that the quality of this contemporary architecture of 

Monterrey is magnificent. 

From the first work that appears in this book, the Community Centre in Nueva León by 

Agustín Landa, to the latest, the San Pedro Tower by Rodrigo de la Peña, all the works 

are of the high standard that one would want for one's city. 

I cannot but comment here on the very high quality of the houses in the TEC Draw, some 

of which appear in this book. I was honoured to be commissioned for the last one, the 

one we call Domus Aurea, with Gilberto Rodriguez, in a very effective collaboration. In 

addition to putting the best of ourselves into it, we wanted it to be, in a way, a tribute to 

Barragán, who is a universal master of modern architecture who has influenced us all 

enormously, not only in this house. 

I invited Barragán to Madrid in the 1980s, when I was a young professor of projects at 

the Madrid School of Architecture. All those who were at the forefront in those years had 

been there. Richard Meier, Peter Eisenman, Alvaro Siza and Tadao Ando. Barragán's 

response was an emotional letter in which he said that he would love to return to Spain 

and visit the Alhambra again, but that he couldn't, that he was preparing "to die a good 

death". I will never forget that. 

And there is something of Barragán, of the aroma of the master, in all these works and 

these architects who come here today for this book. Although they are all modern, they 
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all have that special, stupendous, very Mexican touch that makes them even more 

valuable.  

In the sky above the beautiful Sierra Madre mountain range that protects Monterrey, you 

can hear the trills of the Mexican bird Tzinizcan, celebrating such good architecture. 
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N. Ayate: the name given to the tunic worn by the Indians. 


