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TEACHING TO LOOK FOR BEAUTY 

How to teach to project and to seek and find beauty.  

After many years working as an architect, teaching as a professor and writing down 
my ideas, the reasons why I do my work, I must confess that what I really seek, with 
all my heart, with all my soul, is beauty. 

This is how I began my acceptance speech at the Real Academia de Bellas Artes de 
San Fernando, a short time ago, and that, the strenuous search for beauty, is what I try 
to instill in my students every day at the School of Architecture of Madrid. Over and 
above, or in addition to resolving functional or structural or constructive issues, what we 
really try to teach is that search for beauty.  

Can a professor, a professor-architect confess this so bluntly? To affirm that beauty is 
the end of Architecture might seem risky. But I am convinced that achieving beauty in 
architecture, something more than just a good fulfillment of function and much more than 
putting up a good building, is to achieve that men, with this "art with reason of necessity" 
as the classics would say, can be happier. The Venustas after the achievement of the 
Utilitas and Firmitas, as well prescribed by Vitruvius. 

TEACH 

Teaching is the most wonderful thing in the world. Being able to teach is one of the 
greatest gifts I have ever received in my life. Teaching is something exciting, something 
that almost "imprints character". I can only give thanks for having decided to take the 
path of teaching as a necessary complement to project and build. I learn more than I 
teach, and it gives me immense satisfaction. Those who, like me, have the good fortune 
to teach, know this well. 

THE REASON 

It is increasingly clear to me that reason, the much-maligned reason, is the first and 
foremost instrument for an architect. And also for teaching. And so we must transmit it 
to the students.  

Our project critique classes must always be done from and with reason. Give reasons to 
defend what is right and give reasons to criticize what is not right. 

I often use the American journalists' method of the 5 W's: Who, What, Where, Why and 
How. Who, What, Where, Why and How. It works very well to always try to be very 
analytical. The right answer to the 5 W's is a good check to know if a project responds 
well to reason.  
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SCREWS 

I have often compared our work, that of teaching architects, to that of surgeons. 

My father was a surgeon and to operate he used metal scalpels that were beautiful, but 
always had to be perfectly sharp. 

Well, architects teach the same thing. To make the best possible architecture it is 
necessary to have the instruments well sharpened, the scalpels well sharpened. And the 
teaching work helps this perfectly. You are a better architect if you are a good teacher, 
and you are a better teacher if you are a good architect. 

You can tell immediately when an architect is a teacher. Mies and Le Corbusier were. 
And Wright and Kahn. It still moves me to see the images of the old masters surrounded 
by students. 

MARÍAS 

Julian Marias was a Spanish philosopher and disciple of Ortega who prescribed that to 
be a good teacher it was necessary: 1 to know, 2 to know how to teach and 3 to want to 
teach.  

1 Knowing. Fill the well of wisdom, memory, hard disc. Always keep on studying. 

2 Knowing how to teach. Delight by teaching, as the classics used to say. To fascinate 
students. To know them. To use the necessary tricks to make the class tense. 

3 Want to teach. To dedicate hours. Far from the great teacher who only shows up once 
in a while. Devote your life. 

MY TEACHERS 

I am fortunate to have this year as assistants a group of exceptional young architects: 
Alejandro Vírseda, Jose Jaraíz and Jesús Donaire who has this year the Rome Prize. 
Miguel Ciria, David Carrasco, a Portuguese Joao Quintela and even a wonderful Italian 
Tommaso Campiotti, who had the Michele Silvers in Italy in 2013. I have always been 
lucky to be surrounded by people better than me, and these are. 

MY STUDENTS 

I am fortunate to have some exceptional students. Not in vain to enter the School of 
Architecture in Madrid the highest grades of the University are required. And a group of 
wonderful Erasmus students, with some Italians like Carlo Turuani, so good that our 
University has awarded him Matrícula de Honor, the highest grade. 
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ROME 

On the occasion of the Course exercises we have worked in recent years in interesting 
places such as New York, Naples, Porto and Lisbon, in addition to Madrid. During the 
second part of this Academic Year 2014-2015, and on the occasion of the Rome Prize 
awarded to Jesús Donaire, we are working hand in hand with him in Rome, in the area 
of the Spanish Academy in Rome in San Pietro in Montorio. 

And, although the place is the central theme, we would like to emphasize in this course 
the spatial mechanisms with which to set up the Architecture: strategies, mechanisms, 
spatial instruments with which to operate in the most diverse circumstances. Tools, say 
the English. In just two weeks the students have produced an exceptional work in quality 
and quantity. This is attested by the accompanying images. 

BLAKE 

I will not tire of quoting William Blake in this poem that sums up so well all my intentions: 

To see a world in a grain of sand/ and a heaven in a wild flower/ hold infinity in the 
palm of your hand/ and eternity in an hour. [To see a world in a grain of sand/ and a 
heaven in a wild flower/ hold infinity in the palm of your hand/ and eternity in an hour]. 

Because this verse from William Blake's Auguries of Innocence sums up well all that 
wonderful teaching work that allows us to see a world in a grain of sand. 


