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A good architect without a good photographer is nothing. The best architects are in part 

what the best photographers have made them be and look like. Luis Barragan is 

Armando Salas Portugal and Mies Van Der Rohe is Richard Nickel. Le Corbusier is 

Lucien Hervé. Neutra is Julius Shulman and Richard Meier is Ezra Stoller. 

When Luis Barragan's work was photographed by Armando Salas Portugal and then 

those photographs were exhibited at the MOMA in New York in 1976 by Emilio Ambasz, 

it was when Barragan began to be recognized, even in his own Mexico. After that he was 

awarded the Pritzker Prize. 

Richard Nickel photographs the work of Mies Van Der Rohe in such a way that his 

images are the ones that remain in the memory of many architects. Also those of Ezra 

Stoller.  

And Le Corbusier breathes when Lucien Hervé finally arrives to photograph his works. 

He was, according to him, the only photographer with an architect's mentality. "He has 

the soul of an architect," said the master. 

When Ezra Stoller photographed Richard Meier's houses, our architect was well aware 

of the tremendous ability of these images to communicate his crisp architecture very 

well.  

Well, that capacity of fascination of Salas Portugal and Nickel and Hervé and Shulman 

and Stoller is the same with which we are seduced by the images of Javier Callejas, who 

is a photographer and architect, like Stoller. I have had the privilege of having him put 

his eye and camera on some of my works with an impeccable result. The last one, the 

House of Infinity in Cadiz, which, being very beautiful, he transmits it to us infinitely well. 

Just as Homer needed Chapman in 1612 to translate his works into English in order to 

reach us as they have reached us, the best architecture needs the best photographers, 

such as Javier Callejas, to translate it into the "English" language of images to make it 

possible for it to be known and disseminated. 

Because what is said in Spain, "the good cloth in the ark is sold", is a lie. The good cloth 

in the ark becomes moth-eaten. Good architecture in the ark also becomes moth-eaten. 

Good architecture that is not photographed, without being transmitted, ends up being 

lost. Good photographers, like Javier Callejas, are essential for good architects. What 

remains forever in the memory are the images. 

If an architect makes vulgar architecture and a good photographer makes it look good, 

he is a hypocrite. But if a good architect builds a great architecture and then does not 

photograph it or photographs it badly, he is a fool, which is worse. 
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Javier Callejas masters light, of course! In his images, sometimes very stripped down, 

light is the theme. He knows well that light is the protagonist of space. And if light is 

fundamental for an architect when it crosses the space and tensions it, capturing that 

precise moment is also fundamental for a photographer. The architect traps time with 

light and the photographer stops it. We both know, architects and photographers, that 

light is the most luxurious material we work with. 

And if Barragán is Salas Portugal and Mies is Nickel and Le Corbusier is Hervé and 

Meier is Ezra Stoller, I must say that I am a bit Suzuki and Alda and Halbe and 

Malagamba and above all Javier Callejas. 


