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Alberto Campo Baeza 

DEAR SOU FUJIMOTO 

A letter to Sou Fijimoto 

Very dear Sou: 

I am using this letter as a means of debating with you about Architecture. 

First of all I would like to say that I hugely appreciate your work in several ways. It is 

especially interesting for me. Your work is astonishing, surprising and very provoking. 

And I think that to astonish, to surprise and to provoke are necessary conditions that 

Architecture must have. 

INTEREST 

I must admit that your work INTERESTS me. Whenever I see printed images of your 

work, I am moved. And although in many aspects our works are different, their spirit of 

PROVOCATION interests me. Just like the works of Rem Koolhaas interest me.  

CRITERIA 

I think that our criteria are somewhat different. Perhaps our Western concept of ORDER 

to a certain extent differs from the Eastern criteria of order. The LOGIC that I look for in 

my work stems from REASON, and, as proposed by Plato, with a view to achieving 

BEAUTY via TRUTH. Perhaps, or surely, the REASON that I use differs from the reasons 

that you employ.  

ASTONISHMENT 

I think that the spaces that you create within the spaces you propose as houses are 

capable of awakening our ASTONISHMENT. And SURPRISE and, I repeat, 

PROVOCATION. Three qualities that appear to me not only positive, but necessary for 

ARCHITECTURE. 

But if this ASTONISHMENT, this SURPRISE and this PROVOCATION that I seek in my 

work, is achieved by means of an unnecessary multiplication of facades or the unjustified 

breaking of sections or an excess of elements, then we should take a closer look. 

SUGGESTION 

When looking around your houses, your works, I observe how many and very diverse 

spatial sensations are interconnected. Perhaps so many that at times they could appear 

to be “the remains of spaces”. As if each room was, as they say in French, a hall of “pas 

perdus” 
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ASCENSION 

I like active staircases that, in addition to travelling through space vertically, connect 

those spaces. Yes indeed. I begin to have my doubts however when they are somewhat 

dangerous or excessively disproportionate for normal inhabitants. However I am also 

unsure as to whether this might be possible without problems, because of an oriental 

mentality.  

FIRMITAS 

Like you, I seek BEAUTY capable of making people happy. But such a VENUSTAS 

demands, according to the principles of Vitruvius, a FIRMITAS and a UTILITAS that are 

perhaps different in our respective mentalities. When I admiringly observe your light, 

ethereal, floating constructions, I question the constructive solidity, that permanence in 

TIME that I strive for in my works.  

REASON 

I try to impart to my students what I myself practice: the use of REASON as the primary 

instrument of Architecture. REASON, the absence of which leads to that madness, which 

Goya, the Spanish painter so revered in Japan, described so well in his etching: “The 

sleep of reason produces monsters”. 

And because I use and defend that REASON, I prefer “intended” spaces, the result of an 

intellectual exercise, to those “encountered”, resulting from chance and which, being 

more superficial, provoke uncertainty  

SKINS 

I very much approve the use of double skin in Architecture. In one way or another, 

Architecture has always worked like that. An external skin and another internal one, and 

between the two, the supporting structure. Not only is this of interest to me, but in my 

more recent works I have been working with this in a special way.  

But this manner of work makes demands and it demands maximum constructive RIGOR 

from me and greater PRECISION in the control of space. If not, the results can get out 

of control. 

WITTICISM 

I am increasingly in favour of the clarity of an IDEA over the spark of a witty remark. I 

believe that much of the superficiality of contemporary Architecture arises from the 

applause afforded by the media to witty Architecture. Not every idea that comes to mind 

is valid for Architecture. 

I am increasingly convinced of the need for PRECISION and RIGOR as indispensable 

conditions in Architecture. And more and more this is what I demand from others.  
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TOYS 

Many students today conceive Architecture as the construction of toys rather than of 

architectural spaces. Playing with space does not mean constructing toys. In Spanish 

we use the same Word, jugar-to play, and juguete-toy. But it is clearly something quite 

different. 

A contemporary composer can use a musical instrument in a different way. But a 

saucepan is not a musical instrument nor is a violin an instrument meant to be beaten. 

A cooking pot is for cooking and a violin for producing a vibration of air when the bow 

strums its chords. Bellowing is never an aria. We make Architecture for people, not for 

trapeze artists or acrobats. We can make Architecture for children, but not like children. 

In any case I reiterate my respect and admiration for your work.   

With fondest wishes, 

 

Alberto Campo Baeza 

 


