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AURIS BONA AUDIET CUM OMNI CONCUPISCENTIA SAPIENTIA  

An attentive ear is the desire of the wise man. 

LEARNING TO THINK WITH YOUR HANDS 

In honor to Antonio Jiménez Torrecillas. 

Many of the texts brought together in my book, La Idea Construída [The Built Idea], as 

well as others I have published over the past few years, could be read as educational 

strategies: texts with a didactic intent that try to answer my students’ questions about 

Architecture.  And, as always, it happens that I learn more than I teach.  Since that is, in 

fact, what those of us who officially teach actually do: we learn more than we teach. 

When I’m asked to write about how one makes Architecture, that is, about educational 

strategies, all I have to do is put into practice something that the George Steiner’s father 

recommended to him, which the great philosopher duly noted in Errata, An Examined 

Life and which I can’t resist copying here: 

The loving wisdom of his strategies still amazes me.  My father would never let me 

read a new book until I had written and handed into him for his review a detailed 

report about the book I had just finished reading.  Once my father had made his own 

interpretation and contributed his suggestions, if I hadn’t understood a certain 

passage, I had to read it to him out loud.  Sometimes the voice can clarify a text.  If I 

still didn’t understand it, he made me copy the passage in question.  And with that, 

the gold mine usually ended up surrendering its ore. 

Something very similar to what my own father, a wise surgeon, who at 98 years old 

remains clear headed, inculcated in me with tiresome insistence: “Concentrate, put all of 

your attention in what you do.”  That simple, that clear and that effective. 

I do something like that with my students in order to make them think, to make them work 

to construct those thoughts.  To do that, of course, one must have thought, oneself, much 

more before and propose exercises that establish the area of work, strategically and 

correctly. 

And all of these words are no more than a trick to propose a change: instead of more 

words, I am going to show two small series of drawings that are clear educational 

strategies.  They are preparatory sketches for classes on the house.  I used the first 

series from March 2004 for my students at ETSAM in Madrid.  The names of some of 

them can even be read along the margins.  The other, more recent, is from September 

2006 and was used in a small class I taught at Kansas State University in the United 

States last year.  That Architecture School is small in size but immense in quality.   



3 

Alberto Campo Baeza 

In both series, the drawings still generic, formless, I try to synthesize a possible spatial 

strategy to approach the house in its relation to the topography, the landscape, the sun, 

to light, to function and to the most basic elements with which we create Architecture. 

I believe that these drawings speak for themselves of educational strategies.  

Furthermore, they are in themselves educational strategies, by which I learn from my 

students. 

These drawings – and all those I make, all the time—aspire to belong to that genre which 

Ortega called “artistic objects,” capable of resisting time, of “not wearing out”.   Just as 

the works that come out of these drawings should aspire to; just as all of the works we 

make should. Just as the buildings that come out of these drawings should aspire to. 

TO DREAM 

However, perhaps the best educational strategy is that which I have also sometimes 

recommended, in writing, with certain innocence: pour yourself a good drink and dream.  

Can dreaming be taught?  I had the immense good fortune to have Alejandro De La Sota 

as my first professor of Projects at the Escuela de Madrid.  He deployed an extraordinary 

educational strategy, an infinite capacity for seduction, with which he inculcated in his 

students the incurable virus of Architecture: dreaming.  Of that ability “to see the world in 

a grain of sand” of which William Blake spoke in his beautiful poem. 
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