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Carlos de Riaño, a true architect 

I still remember the day I discovered a building in Vázquez de Mella square in Madrid 

that, besides being marvelous, was of an implacable rationality, of an impeccable beauty. 

On a very rational, implacable structural grid, the facades were supplemented with 

vertical, flush, movable shutters. I later learned that these movable façade panels were 

simple panels of three-panel white lacquered panels. The control mechanisms were 

visible and were also enormously simple. So simple that, with the passage of time, they 

still work perfectly. The building still looks beautiful. It always looks the same but different, 

because of the movement of those shutters. And time works in its favor, as it always 

does with the best architecture. 

When I investigated whose work it was, which I would have signed without hesitation, I 

learned of its author, Carlos de Riaño. Although at that time I knew him by sight, I did not 

know of his great architectural quality. The place and the theme were not easy at all, and 

the result was an honorable mention. It was a clear example of how contemporary 

architecture is capable of responding with its own voice to a strong historical context. 

After a while I discovered, next to the Cristo de Medinaceli, an apartment building on 

Cervantes Street that clearly had the same good smell as the one in the Plaza de 

Vázquez de Mella. Here, with one more twist: the hinged shutters had changed to sliding 

ones. No need to ask. 

Then, in one of my frequent trips to Cadiz, I saw that the Central Market of Abastos, to 

which, when I was a child, I sometimes accompanied my mother, had been closed for 

works. And I remember the turns we made to find the best at the best price and how I 

knew and greeted all the people in "the stalls".  

Now, in Cadiz, I still go for breakfast at La Marina, the bar next to the Plaza, which is 

what we from Cadiz call the Market, where in addition to a great coffee with milk in a 

glass, you can have breakfast with the best churros in the world, freshly made. After a 

while, the Plaza reopened. And to my surprise, a great surprise, it had undergone a very 

thorough renovation, and it seemed that almost nothing had been done. A lot with very 

little, as one likes architecture. An exemplary intervention. 

The original order of the Plaza had been restored. The central roof had been delicately 

manipulated, raising it, so that now everything was well lit and ventilated, as befits a 

market. And in a similar way to the shutters in Madrid, here there were some vertical 

closures of white Bakelized trespa that, with their corresponding mechanisms, some 

elementary hydraulics, were raised and were transformed into canopies of the stalls. 

With a very well-measured grooving so that everything ventilated conveniently. Once 

again everything fit perfectly. And after asking for its author, once again Carlos de Riaño 

as architect. His solution was so good that, besides congratulating him on his return to 
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Madrid, I was inspired by it for the project of a residence for artists in Cordoba, in a 

competition that I lost, in which instead of trespa I used ceramic in large dimensions. 

I recently attended an event at the Conde Duque Barracks in Madrid. It was the parade 

with the final works of the CSDMM, the Centro Superior de Diseño de Moda de Madrid, 

of the UPM that is so well directed by the architect and Professor Manuel Blanco Lage. 

Julio Cano Lasso made an exemplary intervention there in his day. And everything we 

saw that day was so good that I thought it was part of what Cano Lasso had done. All 

with a quiet language, of a radical abstraction. Once again the name of Carlos de Riaño 

appeared, author of all the new cultural spaces of Conde Duque: the Patios, the 

Exhibition Hall, the Assembly Hall, the Library, the Newspaper Library, the Archive of the 

Villa, etc. All very simple, bordering on laconic. All perfect. 

And, still to be completed, he has done the Recoletos Prado Special Plan in collaboration 

with Alvaro Siza Vieira, Fernando de Terán, Juan Miguel Hernández León and José 

Miguel Rueda. Siza always knows how to surround himself with the best people, and 

Carlos de Riaño is one of them. Let's hope that this plan, which is more than interesting, 

comes to fruition.  

Carlos de Riaño belongs to a rare genre of architects who, while building architecture of 

exceptional quality, has yet to be discovered by critics. His serene, calm, logical, rational 

and enormously beautiful architecture should already have the public recognition it 

deserves. I would like this book, and these words, to set the record straight. 


