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On Monday, June 1, 2015, Juan Navarro Baldeweg gave us academicians of the Royal 

Academy of Fine Arts of San Fernando a master class on the cubist painting of Juan 

Gris. 

He paid special attention to the theme of the compositional lines that he called "lines of 

coexistence", which structured the strongly analytical cubist painting of Juan Gris. And 

then, together with Gris, Braque and Picasso appeared. Juan Navarro Baldeweg's 

speech was precious and precise and a source of true intellectual enjoyment. 

On Monday, June 8, following the custom of the Academy, after the weekly plenary 

session, there was a discussion session on the topic raised the previous week, which 

was a fitting counterpoint to the first lecture. 

Here Juan Navarro Baldeweg rightly returned to insist on those lines of coexistence that 

he now called "adjoining lines" which, according to him, ended up being like maps of the 

world around us. Lines that made up the spatial structure of Juan Gris' painting. 

I had decided to spend this first year as an Academician without speaking, which was 

not easy. To keep quiet for a long time so as not to be noticed, and above all to listen. 

You learn a lot by listening, and even more from a group of exceptional people such as 

the academicians of the Royal Academy of Fine Arts of San Fernando. Even if some of 

them, at times, take their feet off the plate. 

But to be silent is not to stop thinking and writing. And that accurate reflection on those 

active lines of Gris, Braque and Picasso's painting led me to the consideration that I 

make to my architecture students about that spatial structuring of projects as if it were 

the art of cisoria. Which is the art of cutting the flesh by precise lines. 

The dictionary defines the art of cisoria as the art or skill of cutting or carving food. From 

the Latin cisorim, from caesus, present participle of caedére, to cut. In 1766 the Arte de 

Cisoria by Enrique de Villena was published, the manuscript of which, dating from 1423, 

is preserved in the Library of El Escorial. The same author who translated Virgil and 

Dante into Spanish for the first time. 

Because only those who really know the art of butchery, the good butchers who know 

well the spatial structure of the meat they have to cut, know how to cut it well. 

My father, as an admirable surgeon and good anatomy teacher, knew very well those 

cuts, those lines of coexistence, or those adjacent lines of the human body and therefore 

those of the animals. I remember well when a grateful patient gave him a complete 

carcass. And instead of being frightened, with great anatomical-pedagogical sense, he 

hung it on a strong nail in the kitchen at home and before the four children gathered 

there, scalpel in hand, after cutting it open, he was cutting up that animal, giving us, his 
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astonished children, a lively lesson of anatomy. He must have known well the lines of 

coexistence of the parts of that whole. 

Juan Navarro Baldeweg gave us that day another masterly "anatomy lesson" with that 

guitar and book and score and landscape of the cubist painting by Juan Gris. 

Because architects should know how to order the parts well with a good layout of the 

adjoining lines creating those maps that Juan was talking about. The structure, as I have 

repeated a thousand times, establishes the order of space. In architecture, but also in 

painting, and in life itself. 


