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MERCADAL A KEY FIGURE IN MODERN SPANISH ARCHITECTURE 

  

Fernando García Mercadal was an architect with a very well ordered head, with a great 

culture, and with a great capacity for organization. He was ahead of his time. With a clear 

vision of the future, he contacted the best architects of his time and brought them to 

Madrid to present their ideas and works. He was a key figure in Spanish Modern 

Architecture. 

As municipal architect of Madrid, he did a great work that culminated when the war ended 

in his effective protection of the monuments that, thanks to him, we still preserve. After 

the war, from his official position at the National Welfare Institute, he built large sanitary 

complexes that we can evaluate from an organizational and constructive point of view. 

In 1980 he was elected a Full Member of the Royal Academy of Fine Arts of San 

Fernando. 

The following text is part of my doctoral thesis La arquitectura racionalista en Madrid 

which, directed by Javier Carvajal, I read in 1982, with Francisco J. Sáenz de Oíza, 

Fernando Chueca Goitia, Javier Carvajal Ferrer and Juan Daniel Fullaondo Errazu, 

presided over by Luis Moya, all of them professors at the Spanish University, and which 

obtained an outstanding cum laude. In it, he studied, among others, the figure and work 

of García Mercadal. 

I had my first interviews and contacts with Fernando García Mercadal in 1977, May 16, 

June 7 and 14. The photographs and other documents date from that time. He gave me 

all kinds of facilities for this work and provided me with abundant material, part of which 

is reproduced in the Doctoral Thesis. He was kind enough to attend my first lecture at 

the Madrid School of Architecture in November 1979. 
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FERNANDO GARCÍA MERCADAL 

Among the architects who, in the decade before the Civil War, actively participated in the 

propagation of the ideas of the Modern Movement and its implementation in Spain, the 

figure of Fernando García Mercadal stands out. 

The group of architects who in Madrid developed, in one way or another, an architecture 

related to the Modern Movement, was made up of the following names, among others: 

Agustín Aguirre, Ramón Aníbal Alvarez, J. Arnal Rojas, Carlos Arniches, Rafael 

Bergamín, Luis Blanco Soler, Gaspar Blein, Martín Domínguez, Vicente Eced, Santiago 

Esteban de la Mora, Fernando García Mercadal, Casto Fernández Shaw, Javier Ferrero, 

Luis Gutiérrez Soto, Luis Lacasa, Enrique Colas, Felipe López Delgado, Luis Martínez 

Feduchi, Amós Salvador, Manuel Sánchez Arcas and Miguel de los Santos.1 

His understanding of the rationalist principles will always be mediated by a deep 

academic formation, from which he will depart and to which he will return after the 

adventure, fleeting but intense for him, of the Modern Movement. 

His "conversion" to the New Architecture will occur after direct knowledge of Le Corbusier 

and his theories in 1925 in Paris. Thus it is understood that his possible rationalism was 

rather Corbusierian, like that of the rest of the Spanish architects who adhered to this 

Movement. The supposedly powerful influence of Loos in his works, which some critics 

have wanted to raise, is obscured by his clear adherence to Le Corbusier. 

Fernando García Mercadal was born in Zaragoza on April 5, 1896. He pursued a brilliant 

career in Madrid at the School of Architecture in Calle de los Estudios, which culminated 

with his graduation as number one in his class of 1921. Twenty-one architects belonged 

to that class, among them: Rivas Eulate, Arnal, Lacasa and Langle. 

He had Teodoro Anasagasti as Professor of Projects. Anasagasti includes some works 

of the student Mercadal in his well-known article on teaching published in September 

1918 in the official magazine Arquitectura, with the title "El Arquitecto Modero. The 

teaching of Architecture". 

In 1919, he visits Paris with 9 other students and with professors Gato and Blay. This 

visit will be very different from the one he will make six years later where he will meet Le 

Corbusier. 

Still as a student and with his colleagues Arnal and Lacasa, he collaborated with Miguel 

Martín Fernández de la Torre in the competition for the Monument to Elcano in Guetaria, 

in 1919. 

From 1920 until his departure to Rome, he worked in the studio of Ignacio Aldama. In 

1923, he won the Rome Prize with a project where he presented a personal interpretation 

 
1 This affinity was fleeting in some, and in others somewhat more lasting. In no case, not even through 

GATEPAC, did they ever constitute, not even through their works, a coherent group, in time and depth, in 

their relationship with the Modern Movement. 
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of the Madrid Baroque in a Monumental Temple dedicated to San Isidro Labrador. The 

architects Emilio Moya and Adolfo Blanco were with him in Rome. During his four years 

as a boarder at the Gianicolo, he will take Rome as a center from which he will travel for 

long periods to various European capitals, where he will come into contact with the 

leading figures in architecture at that time. 

In 1924, he spent seven months in Vienna, where he met Joseph Hoffman and studied 

the works of Wagner, Olbrich and Loos. 

He arrived in Paris in 1925 to work and there he met Le Corbusier. "I met Le Corbusier 

in Paris, I think through Cristian Zervos, director of the magazine L'Esprit Nouveau, at a 

party at Cafe des Magots".2 

Luis Lacasa speaks in his memoirs of this period of Mercadal: "Mercadal, a very active 

person, who spent some time in Corbu's studio (if I remember correctly). He had been a 

pensioner in Rome and later traveled through Germany and France". 3 

Although Mercadal never worked in Le Corbusier's studio, his knowledge of the master 

led him to indicate the name of the Spanish architect so that he could receive two 

invitations to the meeting that would take place in La Sarraz in June 1928. 

In 1925, he visited Holland and contemplated, still under construction, the Hilversum 

Town Hall, Dudok's masterpiece. His activity will be centered in Germany for part of the 

years 26 and 27 "he saw Mies every afternoon sitting in the Romanische Cafe in Berlin". 
4 

At the Kuntgewerbeschule in Charlottenburg he will spend a semester with Pöelzig and 

attend a seminar on urban planning with Jansen. The knowledge of Jansen will make 

that in the year 29, Mercadal suggests the collaboration of Jansen with Zuazo for the 

decisive Competition of extension of Madrid, which won these architects. 

During this period of boarding school in Rome from 1923 to 1927 he returned only once 

to Spain, to participate with Emilio Moya in the Ateneo de Valencia Competition. 

His first work will be the Rincón de Goya, which he will build after winning the first prize 

in the competition held in Zaragoza, the year of his definitive return to Spain. (A specific 

study of Goya's Corner is made in this Doctoral Thesis). 

The conclusion of his intense contact in Europe with the new architecture will lead him 

to the decision to join the Modern Movement, and through him Spanish architecture will 

become interested in this movement of contemporary architecture. 

 
2 García Mercadal 1981: 11. 

3 Lacasa 1976: 78. 

4 García Mercadal 1967: 39. 
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These first years of his return to Spain, will witness a huge display of activity in this regard 

by Mercadal, who will bring leading European figures to Madrid to present their theories 

at conferences organized at the Residencia de la Calle Pinar. 

Thanks to his personal friendship with many of the European architects of the time, he 

managed to get the participation of several of them in the cultural activities that, through 

the Society of Courses and Conferences, were held in the auditorium of the Residencia 

de Estudiantes, which was located on Serrano Street in Madrid, and on which was built, 

after the Civil War, the Church of the Holy Spirit, the work of Miguel Fisac. 

The auditorium of the Residencia de Estudiantes dates from 33, so none of the famous 

architects, who came to Madrid before that date, could give their lectures in the 

auditorium mentioned. 

Gropius, Mendelsohn, Theo Van Doesburg, Breuer and Le Corbusier gave their master 

classes in the Residencia building on Pinar Street. 

Only Edwin Lutyens was able to present his theories in this new auditorium, which he 

praised highly. 

The project was designed in 1931 by Carlos Arniches and Martín Domínguez. It was 

finished and inaugurated in the first months of 1933. It is published in the magazine 

Nuevas Formas of 1935 (page 225), in detail. 

The Meeting Room of the Residencia had been insufficient for some time to 

accommodate the ever-increasing number of people who attended the conferences and 

concerts of the house, so it had become essential to build a new pavilion to house a 

theater-room in which the many cultural activities of the Residencia, the Society of 

Courses and Conferences and the Spanish-English Committee could be carried out 

without space constraints. To this end, an old friend of the Residencia, Mr. Manuel 

García Morente, undersecretary in 1930 of the Ministry of Public Instruction, was 

responsible for allocating in the budget of that ministerial department the amount needed 

to build, in a place near the residential pavilions, a building suitable for the purposes for 

which it was intended and which was given the name of Auditorium.5 

Mendelsohn, Theo Van Doesburg (who would be, until his early death, a regular 

contributor to the magazine Arquitectura), Marcel Breuer (who would later reside in Spain 

in 1932) and Walter Gropius in 1928 would pass through the Residencia de Estudiantes. 

6 

 
5 This Auditorium could be inaugurated in the first months of 1933. From then on, it was in the Auditorium 

where conferences and concerts were given". García de Valdeavellano 1972: 49. 

6 Edwin Lutyens, the well-known English architect, designer of the new center in New Delhi, came to Madrid 

after the inauguration of the new auditorium of the Residencia, the work of Carlos Arniches and Martín 

Domínguez. He praised this work. His visit is recorded in detail in the book by Alberto Jiménez Fraud, director 

of the Residencia. Jimenez Fraud 1972: 49 and 83. 
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In May 1928, Le Corbusier came to Madrid for the first time and returned the following 

summer in 1929 with Fernand Leger. 7 

From 1927 to 1929, Mercadal will act as secretary of the then Central Society of 

Architecture, and will be part of the committee of the magazine Arquitectura during those 

years. 

As already mentioned, in June 1928 he was invited by Mme. de Mandrot to the Château 

de La Sarraz, at the suggestion of Le Corbusier. The architect Juan de Zavala attended 

with Mercadal. 

The cultural experience of that Congress was enormous, bringing together dispersed 

architects from different countries, among whom there was already a desire for change, 

and who had also read Le Corbusier's first book Vers une architecture, which was like 

the Bible, or the Koran, of a supposed new architecture, with an eminently social concern 

at the same time. Le Corbusier was, at least, the prophet; his apostles arose as well and 

the followers from the first moment were many. 

It was not easy to proselytize against the reigning and prevailing academicism in the 

official circles of all nations, coming from the Paris School of Beaux-Arts on Rue 

Bonaparte. The competition to build the Palais des Nations in Geneva had been awarded 

to a professor from that Parisian school. The jury included the professor of Construction 

of the School of the Rue des Etudes in Madrid, Mr. Gato, educated in France. 

The elaboration of an architectural manifesto at that time was a cry in the night, echoed 

in the professional circles of almost all the countries of Europe and later in the Americas 

and the United States. The manifesto was taken to La Sarraz and there, revised and 

refined by those present. There, not only the CIRPAC (International Committee for the 

Resolution of Problems of Contemporary Architecture) was founded, but also the CIAM 

(International Congresses of Modern Architecture). Mercadal thus became the delegate 

of CIRPAC in Spain. 8 

He will attend the following CIAMs, which take place in Frankfurt (1929), Brussels (1930) 

and Barcelona (1932). On the occasion of the II CIAM in Germany, Mercadal announces 

through the magazine Arquitectura in 1929, a competition on minimum housing. 

He himself institutes the awards. Eulate wins it, with López Delgado in second place. 

The projects are published in a book; Die Whonung fnr das existenz minimun Enqler 

"Scheloser Verlag" (Frankfurt am Main).9 

 
7 In the magazine Nueva Forma, nº 64, Martín Domínguez gives a detailed account of Le Corbusier's two 

trips to Spain. Fullaondo Errazu 1971a: 35 and 52. 

8 A long personal commentary by Fernando García Mercadal on all these issues is included in the magazine 

Arquitectos (Q) of 1981. García Mercadal 1981: 12. 

9 The competition for the Vivienda Mínima is reported in the pages of the magazine Arquitectura nº 124, 

Madrid, August 1929. p.p. 286. 
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In 1930, after attending the III CIAM in Brussels, the creation of GATEPAC took place, 

where Mercadal would be an active and principal part. 

In September 1930, together with Aizpurúa, Labayen and Churruca, he organized an 

exhibition of Architecture and Contemporary Art in San Sebastian.  

From the San Sebastian exhibition it can be said that the Group of Spanish Architects 

and Technicians for the Progress of Contemporary Architecture (G.A.T.E.P.A.C.) 

was born, a group that currently consists of three subgroups, one in the center 

(Madrid), another in the North (San Sebastian and Bilbao) and another in Catalonia 

(Barcelona). Once the San Sebastian Exposition was held, the meeting of exhibitors 

and sympathizers took place in Zaragoza, on October 26, 1930. Assembly in which 

agreements were taken and dictated the norms that had to govern the GATEPAC. 10 

This same year, 1930, Mercadal published La casa popular de España, a book that has 

now been republished, and while all his efforts seem to come together in an architectural 

environment where he is consolidating the validity of the new ideas, in Mercadal there is 

an evolution of thought that will be reflected in his new projects and actions.11 

This progressive abandonment of the principles of the Modern Movement goes hand in 

hand with his progressive institutionalization as a prestigious professional. A good 

example of this is his access to the Madrid City Council and the Madrid School of 

Architecture. 

In 1932, he won the post of municipal architect of Madrid, as Chief Architect of the Office 

of Urban Planning and Parks and Gardens. From this position, where the signs of his 

academic training are already visible again, he will develop an important work in the 

configuration of various parts of the city of Madrid. 

Thus, he will carry out the Sabatini gardens of the Royal Palace where he will use various 

solutions from a previous competition held on that subject, he will make various projects 

such as those of the Plaza de San Andrés, or the reform of the Gardens of the Prado 

Museum, the Plaza de Santo Domingo or the restoration of the Cemetery of San Martín, 

and its conversion into a public garden, etc.12 

 
10 AC Magazine, nº1. Madrid, 1st quarter of 1931. p.p. 14. 

11 The reprinting of the book has been done as an exact reprint (offset) of the original book to which a 

foreword by Antonio Bonet Correa has been added. Ed. Gustavo Gili. Barcelona 1981. 

12In  addition to the above, we list other works of Urban Planning and Gardening elaborated by Mercadal as 

an architect of the City of Madrid : project of Reform of the Plaza Mayor, project of Reform of the Plaza de 

le Independencia, project of New Gardens of the Plaza de la Encarnación, project of Garden in the Plaza de 

las Salesas, project of Urbanization of what was the Church of San San Sebastián and preliminary project 

of the Museum of Madrilenian Architects attached to the Chapel of Architects (San Sebastián), project of 

reform of the Plaza de San Francisco el Grande, project of extension of the Paseo de Rosales. 
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In 1933, he finally won the National Architecture Prize with his project for the Museum of 

Modern Art, in the extension of the Castellana, after coming second and third in the 

previous years.13 

In 1934, he taught at the School of Architecture in Madrid, as a professor of projects in 

the first course. He decided to take the corresponding competitive examination for the 

professorship, and while the exercises were scheduled to take place in September 1936, 

the Civil War began in July of the same year. At the end of the war, he suffers a temporary 

loss of his public offices from which he is disqualified. 

During the Spanish Civil War, his work in the conservation of the main monuments of 

Madrid is decisive (La Cibeles, Neptuno, Apolo, Portada del Hospicio, etc.). This is 

recorded in a report published in 1938.14 

In 1946, he obtained the position of architect of the Instituto Nacional de Previsión, 

where, throughout these years, he carried out a vast amount of work, which resulted in 

an enormous volume of built work. This work has always been criticized, until now, 

globally and, with excessive levity, has been judged uninteresting. 

Out of place already the pretended exclusivity of orthodoxy granted by the critics to the 

rationalist principles, these works will need an analysis that will make clear their values. 

Mercadal, fully aware, recovered from his position in the City Council, the schemes in 

which he had been formed and developed then and later throughout his years as an 

architect of the INP. 

This decision to use academic schemes does not want to be understood by the critics 

as anything other than a supposed loss of faculties, although they recognize (it is evident) 

that Mercadal was part of the Modern Movement in Spain. 

During the Republic, García Mercadal continued his organizational and polemic drive, 

but there are no interesting works of his either. The Project for the Museum of Modern 

Art in Madrid, with which he won the National Architecture Prize in 1933 and for which 

Aizpurúa and Labayen also competed and won the second prize, shows an evident 

loss of creative faculties and a fall into heterodox formalisms. 15 

 
13 In 1931 it had placed third with a Nursery School project. In 1932 it came in second place with a Children's 

Library Project. 

"... From the IV National Architecture Competition, theme: Museum of Modern Art, I remember that the 

second prize went to Luis Moya and the third to Aizpurúa-Labayen, a very advanced project, like all those 

of these members of San Sebastian, with the nice uniform letterhead with which we had marked the papers 

(of GATEPAC) of letters, which we sent to the three groups, G.N. in this case." (Fernando García Mercadal. 

Comments to the article "The difficult history of GATEPAC". Revista JANO, nº22. December 1974, p.p. 24. 

14 In addition to those mentioned above, among the monuments protected under the direction of García 

Mercadal were the following: equestrian statue of Philip II in the Plaza Mayor, equestrian statue of Philip II 

in the Plaza de Oriente, and the façade of the Torrecilla Palace. 

15 Bohigas 1973: 67 
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The same critic also insists, with a very polarized vision, in identifying rationalism with 

Europeanism in a univocal way. 

It must be recognized that, among others, García Mercadal, was a key man in the 

effort to bridge the gap to the new generation and create a more European 

consciousness, more cultured and more confident towards the experiences that the 

Modern Movement was finding in Europe and America. His chronicles on world 

architectural news in the pages of "Arquitectura", especially in the years 1927-1929, 

were one of the greatest revulsives in our painful environment and with so many 

cultural absences.16 

This judgment of Oriol Bohigas is debatable: classicism, modernism, historicism, are also 

European and the expression of a profound culture that can and should never be 

understood univocally. 

In the Spanish architecture of those years, all the different trends that were then 

developing in Europe are logically reflected. 

Finally, the same author pejoratively describes all of Mercadal's later work: "Mercadal 

forgot his polemics in Architecture and raised the great monsters of the Instituto Nacional 

de Previsión all over Spain"17 And he adds: "...García Mercadal's scanty and mediocre 

work". 

That the architect's work is not exactly scarce is demonstrated by the facts18 . Mediocrity, 

as a qualifier, cannot be used, if not after a detailed analysis, without being unjust. 

Carlos Flores, who will not quote at all, with significant silence, Mercadal's later work, will 

make some positive judgments about him. 

Mercadal's innovative position was, on the contrary, well appreciated by certain 

architects of his generation and by others who would come later, with a genuine 

eagerness to make up for lost time. For the latter, above all, he would serve as a true 

guide. The GATEPAC generation, before this movement was formed, sought and found 

in Mercadal the channeling element of their yearning for renewal. Mercadal is the link 

that serves as a nexus between the generation of 1925 and that of GATEPAC.19 

In the same way that is clear the work of Mercadal as a disseminator of the Modern 

Movement in Spain, his figure, his thinking and his works, did not have the character of 

guide that generation. Those architects followed the trends set by the Modern Movement, 

not Mercadal. Neither his polemic Rincón de Goya, which we analyzed in another 

 
16 Bohigas 1973: 15 

17 Bohigas 1973: 10 

18 Bohigas 1976 

19 Flowers 1961: 133 
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chapter of the aforementioned thesis, never had much influence. Curiously, this work will 

never be published or referred to in GATEPAC's AC magazine. 

On the other hand, the role of nexus of union between the Generation of 25 and the 

GATEPAC, which Flores attributes to him, is inadequate. There was never that subtle 

distinction between promotions. 

Fullaondo, in the issue dedicated to him in 1971, will make a global judgment of 

Mercadal, closer to reality:  

An idealized image of Mercadal has often been traced, as a passionate and unilateral 

introducer of the rationalist poetics in Spain. Unfortunately, the problem is not so 

simple from the moment that a more capillary reading of his management allows us 

to clearly observe that this alleged unilateralism does not exist at all. Mercadal is an 

architect with two or three operative, contradictory, coexistent and parallel registers. 

Alongside the rationalist intuition, the more or less academic, nostalgic, monumental 

and historicist data of his formative years would survive in any situation of his 

development.20 

And, although with discretion, Fullaondo does not show an explicit disagreement with all 

of Mercadal's later work, significantly, he will only dedicate four pages to him out of the 

82 that make up issue 69, October 1971, of Nueva Forma, dedicated monographically 

to the architect. 

Even more significant will be the edition of an interesting annex to that magazine, made 

by Mercadal himself and showing over 60 pages his work since the postwar period.21 

This shows how those buildings ignored by Flores, denigrated by Oriol Bohigas and 

avoided by Fullaondo, are considered by their author as an important part of his 

architectural work. 

Jiménez Caballero, in his Gaceta Literaria, made some interesting remarks about the 

architect in 1926. 

To meet Fernando García Mercadal is to encounter an unsettling problem of many 

dimensions. His two predominant obsessions are these: Mediterranean Architecture 

and the Rationalist Spirit. He has the soul of an apostle Mercadal. Unafraid of 

obstacles of any kind, defying unpopularity.22 

 
20 Juan Daniel Fullaondo García Mercadal: Elegy and manifesto. Fullaondo 1971b: 2. 

21 Published in the issue of the magazine Nueva Forma, dedicated to García Mercadal, the architect was 

surprised by the partial and incomplete vision of his extensive work that was given there. In the last few 

pages, only a few of his abundant post-war works were briefly mentioned. Mercadal thought it convenient to 

publish, in the same format, an appendix to that issue of the magazine to complete the vision of his work. 

This supports in some way the thesis defended here about Mercadal. Attached is a reproduction of that 

annex of limited edition, which the architect himself gave us for this purpose. 

22 La Gaceta Literaria, nº32 Year II. Madrid, April 15, 1925 
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And he ends with some defining judgments: "Mercadal circulates his young personality 

among the youngest Spanish cultural values. Always alert to the literary, artistic novelty. 

Friend of select means of our Society". 

These accurate judgments are still valid today for the architect. 
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THE QUESTIONNAIRE 

An interesting document is transferred here, which is the handwritten answers, in the 

original, of Mr. Fernando García Mercadal to the questionnaire I asked him on the 

occasion of the chapter I dedicated to him in my Doctoral Thesis on Rationalist 

Architecture in Madrid. 

The questions, the questionnaire is almost 40 years old, sin of a certain naivety and the 

effort to discover a rationalism in an architecture that, as Mercadal rightly points out, was 

simply functionalist. Mercadal's answers are very direct and do not reveal new 

perspectives.23 

Alberto Campo Baeza: What ideas does the topic of Rationalist Architecture in Madrid 

suggest to you? 

Fernando Garcia Mercadal: Rationalist, rationalism, is another ism that says little to 

me. I prefer functional. It is not a style. Of these there are the usual ones that we should 

know better. Schinkel, the best architect of the 19th century, knew how to see it clearly. 

ACB: How did you consider this rationalism in architecture at the time? 

FGM: We, the class of '21, said that we were doing, and intended to do, a simplified 

classic, a clean architecture. It aims at what was done in previous courses, with only a 

change of elements. 

ACB: As a principled approach, as a formal movement with great attractiveness? 

FGM: We did not know Schinkel. We already admired Zuazo from the School in previous 

courses. With his free interpretation of Villanueva with his project for the Círculo de Bellas 

Artes competition and his Museum for Bilbao. 

ACB: To what extent do you consider that your participation in this rationalist movement 

was decisive?   

FGM: Not at all.  

ACB: How did you participate in the various movements that defended these theories? 

FGM: Through newspaper articles in "El Sol", various conferences, exhibitions in 

"Amigos del Arte". 

ACB: In what way do you still consider the validity of rationalist principles and forms?  

FGM: They are still in force throughout the world  

CBA: Do you currently consider yourself a Rationalist? 

 
23 Questionnaire in the Doctoral Thesis of Alberto Campo Baeza. 
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FGM: We have agreed that I see myself as more of a functionalist. 

ACB: Which of the buildings built during that period do you consider to be fundamental 

for the study of this topic? Which were, in your opinion, the most influential at the time? 

FGM: None. Three are always pointed out, without foundation, since in reality they were 

nothing more than very modest trials. All that happened. 

ACB: What was your training at the School of Architecture and what was the attitude of 

the students towards the first samples of this rationalist architecture? 

FGM: Our training at the School was in its Library, that is to say, we owed Cebrián and 

Inchausti, the great patron and bookseller, formerly a singer, friend of all, importer of 

books that were incredible, following the First World War, and that fill the shelves today, 

mine and those of my contemporaries. 

ACB: What were the first works that you made in which you tried to capture in some way 

the principles of this movement? 

FGM: On my return from Europe, only the Rincón de Goya, later destroyed by the 

Women's Section after the war, which I fear will be included in what is called the 

Patrimony of the Falange and the Movement. 

ACB: What has been the subsequent trajectory, up to the present day, of your 

architecture? What factors have been influencing your way of understanding 

architecture? 

FGM: Since then I have always made a simple and functional architecture, see my works 

at the INP. 

ACB: How did all the historical events influence your architectural approaches? 

FGM: The First World War opened the frontiers for us. Then we started traveling and 

getting to know the world. This was fundamental for everything. Our curiosity grew for 

everything and for the architectures beyond the Pyrenees. 

ACB: What cultural relations did you establish in those years and did you have a 

relationship with the general atmosphere of the Residence? 

FGM: I have always regretted not having been a "resident". The Residencia de 

Estudiantes I frequented. Its conference room in which Le Corbusier gave two lectures, 

I think in '29, influenced national culture, as well as those organized by the Spanish-

English Committee and Don Alberto (Alberto Jimenez Fraud) is owed a monument. 

ACB: How was Rationalist architecture considered in the higher cultural circles of the 

country? What architectural relationships were there at that time? Were there 

architectural gatherings, meetings or activities? 

FGM: In the get-togethers, we tried to... 
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ACB: Did you belong to GATEPAC? What did this movement mean to you? How was 

this movement considered at that time by architects? 

FGM: The history of GATEPAC, the Spanish version of CIRPAC, is well known, and 

stems from my participation in... 

ACB: In what way did the rationalist doctrines given through GATEPAC influence your 

architecture? What influence do you think the AC magazine published by GATEPAC 

had? 

FGM: A lot. That was a great effort closely linked to the Catalans since AC was printed 

in Barcelona, so much so that the great publisher Gustavo Gili has brought out a new 

one and reproduced it as a facsimile, a great job. 

ACB: Do you think that the political influence was successively or abruptly marking the 

disappearance of rationalist architecture in our country? How do you explain that this 

loss of the line undertaken was generalized throughout the world architecture, under the 

most contrary political regimes? 

FGM: So it was at the end of our civil war. The architecture that we can call empire was 

already appearing. 

ACB: Did you participate in the University City? If not, why not? If you were part of the 

team, how were you integrated into it? How do you explain the architecture of the Ciudad 

Universitaria? Was it official at the time? What do you think of the deterioration suffered 

by this work? 

FGM: Modesto López Otero told me, once he had formed his team: I am counting on you 

for the future.    But I was never part of the team, although I met daily with part of it, with 

López Otero at the School and with the others in other circumstances. 

ACB: What architectural magazines did you handle in your school days?  

FGM: Almost exclusively: German and French magazines. Also the English and 

American ones, and later the Swedish and Finnish ones. 

ACB: Do you admit as true the cliché repeated by the few critics of this period that cultural 

isolation was absolute?  

FGM: Not at all, and it started to stop being so because of travel and books. 

ACB: Talking to various figures of this period, as a result of this work, you all agree on a 

great traveling activity that still surprises us today, in all of you. Could you give us as 

complete an account as possible of this activity carried out by you, indicating the 

influences you have had on them? 

FGM: That's how it was. In the year 25, I lived in Paris for 2 four-month periods. Many 

friends came to see me and with some of them I remember that we made, among others, 

a trip to Belgium. 
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ACB: Do you believe that the basic principles of Rationalist Architecture are still valid 

today? In your opinion, which are the works and authors that prove it? 

FGM: Nobody talks about rationalism anymore, everybody does it, more or less, without 

worrying about brands or recipes with a destructive uniformity, with two tendencies that 

I already pointed out in an article published in "Architecture" long before the 

"Horizontalism and Verticalism" commented on, and partly reproduced in some German 

functionalist magazines. 


