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Prologuing a book is like tuning an instrument. To preface a publication with five works 

of architecture by Carlos Pereda and Óscar Pérez Silanes is like tuning five first-rate 

instruments. As if they were five Stradivarius.  

The tuner is usually someone who, by experience, knows the instruments well and has 

the ability, he must have it if he is a good tuner, to put in value all the qualities of the 

instruments so that they sound as good as possible. And if the instrument is of good 

quality, even better. 

But the construction of the instruments is the work of the luthier, in this case of the 

architects who make the works.  

In this case, this tuner has the honor of tuning a stupendous Stradivarius collection. 

Because everything designed and built by these two architects, Carlos Pereda and Oscar 

Pérez Silanes, is of extraordinary quality. 

I still remember when I saw, so long ago, one of his first works, the house in Villarcayo. 

I thought it was so good that I dared to write a text about it. There I said, and after so 

much time I reiterate what I said, that it was "silent in its form and clamorous in its beauty". 

It was and still is, very beautiful. And it is that time passes in favor of the best works of 

architecture. 

Time passes in architects in many different ways. There are those who disappear in 

pursuit of money, or immediate vain fame, or many other diverse causes. And there are 

those who resist. And among these, those who resist a little and those who resist a lot. 

To those who resist a lot I dedicated one day a "Resist, damned" that still resounds in 

some ears. Because this, damned, are those who leave their lives in this beautiful 

endeavor of architecture. And cursed are Carlos Pereda and Óscar Pérez Silanes who 

resist by producing such beautiful works. Blessed are these cursed ones. 

The other works featured in this book are: 

Nursery school in La Milagrosa in Pamplona. An example of order, of how 

architecture, in the hands of such good architects, can reconstitute the city. This piece 

as a plinth has the virtue of dignifying the houses behind which it serves as a plinth. The 

mechanism of the palisade is of great efficiency and manages to give a very appropriate 

scale. The interior, bright and cheerful, is what one would have liked to have as a child.  

Housing for rehousing in Pamplona. They have the luxury of sobriety and the 

elegance of the right traces. The street created is a very intelligent operation in the urban 

fabric. The materials used are the right ones, which give the whole a great strength. They 

are certainly exemplary. 



3 

Alberto Campo Baeza 

Day center in Quincoces, Burgos. With only two pieces in ele masterfully placed they 

create a space with the scale required by the place. The structure and facades are 

beautiful and the construction is enormously interesting. 

House in Gorraiz, Navarra. A rotund architecture, radical in its form and materiality. A 

plinth containing the most private areas supports a sloping roof box containing the most 

public areas, which opens to the distant horizon landscape, underlining it. The unitary 

interior space of the living room with the sloping roof pressing on this panoramic view is 

highly effective. The materiality of a perfect concrete formwork with small board gives a 

perfect scale. Once again a beautiful architecture. 

From the hand of Octavio Paz, the great Mexican writer, I have dared to bring here some 

of his words when he received the T S Eliot Prize in 1987, and I have dared to change 

in his text the word poetry by architecture. And the result is so adjusted to the 

architectural creation that I have not hesitated to reproduce it. And it is so close to the 

architecture of Carlos Pereda and Óscar Pérez Silanes, that I am the first to be 

astonished. 

"The magnet that attracted me was the excellence of the architecture, the rigor of its 

construction, the depth of the vision, the variety of its parts and the admirable unity of 

the whole. "Because that, excellence of its architecture, rigor of its construction, depth of 

vision, variety of its parts and admirable unity of the whole, are all qualities well suited to 

the works of our architects. It seems incredible how a poet can diagnose so accurately 

a creation, in this case architectural!  

And the Mexican writer adds: "In this time of ours (he says in the second half of the 

century, but it is the same thing) the marginality of architecture has been accentuated. 

Today it is a ceremony in the catacombs, a rite in the urban desert, a party in a basement, 

a revelation in a supermarket. "How can a writer get it so right?  

I saw these days in New York, where I am writing this, in all the newsstands (the 

newsstands taken by JC DECAUX) placed in the front row, in front of everyone and 

always in the same position, top right and flat, a large magazine with the devilishly smiling 

face of a superstar of architecture of our days. It was clear that he had sent someone 

from his New York studio to put it that way. And I swore and swore to myself that I would 

never, ever do anything like that. And I don't think our Pereda and Pérez Silanes would 

either. 

And Octavio Paz ends (and I keep substituting the word poetry for Architecture): 

In the affluent societies of the West, dedicated to business and entertainment - or as 

they say with a telling phrase: to pass the time - there is no time for architecture. 

Nevertheless, the architectural tradition has not been and will not be broken. If it were 

to be interrupted, the words would dry up on our lips and our speeches would revert 

to monkey squeaks. The continuity of architecture is the continuity of human creation, 

the continuity of civilization. This is why, in times like ours, the other name for 

architecture is perseverance. And perseverance is the promise of resurrection.  
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Carlos Pereda and Óscar Pérez Silanes, with their beautiful architecture, continue to 

keep the flame of that continuity burning, which ultimately speaks of the continuity of 

civilization. 


