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Alberto Campo Baeza 

GOOD TASTE HAMBURGER 

About the house in the San Juan swamp, Madrid by José Luis Ramón-Solans, 

Ricardo del Amo and Pilar Briales 

Original recipe by Framton MacDonald's, Wendy Jenks and King Wolfe. 

Cost: normal. 

Difficulty: accessible. 

Time: half an hour. Notes: recommended for diners in a great hurry (trying to prepare 

something else would be impossible). 

Ingredients (for four people): 

- Half a kilo of selected Lang-Stern 

- 2 Rodeshouse-Moore eggs 

- 50 grams grated Tusquets 

- 1/4 liter of virgin olive oil Taft 

- 4 slices of soft Clotet 

- 100 grams of Corbusier powder 

- 4 slices of Boorh without Nagle 

- Some Snyderman-Graves sheets 

Chop the half kilogram of Stern with the architectural mincer. Place in a deep bowl. Beat 

the Moores well, adding little by little the grated Tusquets and the finely chopped leaves 

of Graves and pour into the bowl with the chopped Stern. Knead everything with force 

until it is well bound. Let the dough rest for a while on a smooth surface. Form four large 

patties. 

Cook over high heat in the frying pan with the Taft until lightly browned on both sides. 

Lower the flame and continue cooking for a few more minutes. 

Place each hamburger on a slice of Booth and cover with a slice of soft Clotet, placing 

everything in a strong ovenproof dish. Drizzle with the juice from the first cooking. 

Sprinkle with the Corbusier and bake for a few minutes until the Corbusier melts, 

covering everything, and acquires a golden color. Serve just out of the oven. 

Practical advice: to eat in the field, it can be made without Clotet or Tusquets. To 

preserve its flavor, it can be wrapped in GA or CASA VOGUE, but it will be preferable to 

serve them freshly made in EL CROQUIS (with the only drawback that other exclusive 

manufacturers of national containers and wrappers may resist to lend their products to 

wrap your hamburgers). 

Gourmet's comment: You can be sure that the burgers are delicious. You can taste each 

and every one of the original ingredients in them, with a Splendid Taste worthy of the 

best cause. It is highly recommended to try them. They are easy and quick to prepare. 
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They have an unbeatable appearance and their flavor is very appetizing (besides the 

fact that they are made with a good Stern, makes them have nothing to do with those 

others that say they have no meat at all).  Here everything is of first quality and it shows. 

NOTE 

It is not easy to judge a work of great formal brilliance achieved with a great display of 

design and with a conceptual content that is understood as less clear. Complexity and 

contradiction are plausible, but complication and incoherence are inadmissible. 

Architecture is more than just design. 

It is not easy to judge impartially the first known work of some very young architects of 

enormous quality, in whom enormous hopes are placed. 

It is not difficult to distinguish the confidence in their authors, total security in this case, 

from the easy flattery and the cuddling of their works. It would be a disservice to the 

kitchen, sorry, to Architecture, and to them. To magnify a minor work would be a major 

mistake. The work, formally brilliant (I announce that they have made another even more 

brilliant -if possible, even more lavish) is full of intentions, and very careful in its details. 

It can be read more as a compositional collage than as an expression of a clear idea. 

Functionally it is based on an all-is-valid = all-function of a house that is not about 

minimums (and besides, what is function, what is living?). The context: does the San 

Juan swamp have a context? (I think it does). 

Constructive-structurally it is resolved as a collage (here yes, here no, here I put, here I 

take away). Could it be that design has drowned Architecture? Nowadays (nothing 

original) the exacerbation of drawing has become a new Cartesian cogito ergo sum in 

the wheel of architecture. And many-too many-confuse or identify thought-drawing-

reality. But it is already known that this is not enough in Architecture: that Architecture is 

only real. And in the same way that a project (an idea) can become attached to the 

drawing, it can also become attached to the design. And of the built design. 

"I call Design the graphic configuration of the form. In it lies the Factum of the project, 

within which the multiple suggested and possible forms, latent throughout the total 

development of the previous phases, are fixed in a certain and definite way."  (J. 

Carvajal). 

And here the design seems to have drowned the possible generative idea, of which not 

even the slightest trace remains.  

Could it be that more than a creation, what has been done is a Restoration of the 

modern? Perhaps the restoration mentality, not of ancient stones in situ, but of recent 

architecture in fotu, have screwed up the invention (dear Pilar: architectural culture 

sometimes drowns me-nos). And to restore - in whatever sense - it is necessary, as Oíza 

rightly says, to be a poet: 
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The problem of the Restoration has much to do with that of the translation of Poetry. 

The restoration architect must be a poet of space, he must translate as poetic 

language, from another era and another style, into the language of our century. No 

matter how well one knows the history, that is to say, the original language, a good 

translation can only be made if the translator is a poet. 

And this, in the sense in which we are expressing ourselves, Alvaro Siza knows how to 

do it very well, masterfully, and he declared it shamelessly during his visit to Madrid. 

Could it be that the beginnings of the project in question were not the right ones? Judging 

by what is explained to us in the memoir, it is difficult to make architecture with those 

starting points. What Louis Kahn calls "the beginnings" do not appear here: "I love 

beginnings. Beginnings fill me with wonder. I believe that the beginning is what 

guarantees the prosecution. " 

Could it be that architects seem to know too much too soon? 

"I made my first paintings with greater intuition, the others with perhaps greater 

knowledge. The intuition that replaces knowledge can sometimes be superior to the 

knowledge that replaces intuition." (P. Bonnard). 

Could it be that we don't know what it is, who it is for, and where the work is? The 

architecture, the man, the place. 

"If, as Aristotle indicates and Hegel insists, place is always the place of something or 

someone, what I am interested in highlighting are the interrelations between this 

something or someone that inhabits the place and the place itself". (J. Muntañola). 

Could it be that these architects have forgotten about the engrundiosos projects that we 

always knew about them? (I forgot that I forgot you, I forget nothing). The astonishing 

clarity of a project for a School of Architecture in Maudes by José Luis Ramón Soláns 

and his exquisite sensitivity; the overwhelming force of a project for a church next to the 

Manzanares river by Pilar Briales, a volcano of fruitful ideas; the waste of imagination of 

a project to enlarge the Villa Savoie by Ricardo del Amo, and his continuous freshness-

craziness (life, truly, consists of a delicate balance between forgetting and remembering). 

Could it be that the architects have stepped too far outside themselves? 

The construction must be above all the creation of an order. Outside of us there is 

pluralism, in us there is unity (J. Torres García). 

We hope -we hope- that these architects look inside themselves again, recognize 

themselves in their proven creative capacity, rediscover the something, the someone 

and the place, dive into their rich intuition, always find the fertile beginning and succeed 

with their design to raise their architecture. Then all together, as always, we will return 

passionate, crazy, to climb the hill of Architecture. 


