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Nothing here, nothing there, and as if by magic, the precious bindings of the Spanish 

Royal Collections appeared before us, as if floating in the air, and it seemed to all of us 

that they were the most valuable thing in the world. And all of this was the work of the 

architect who had made such a miracle possible. More than a montage, one could say 

that it was an installation, in the manner of an artist, so precious was it. 

Can you imagine an architect designing with air? Every day it becomes clearer to me 

that the best architects do it that way. Moreover, they are those who, as Fisac rightly 

said, are capable of humanizing that air. "Architecture is a piece of humanized air," said 

the master.  

Can you imagine that an architect, when designing an exhibition, could make the exhibits 

be shown in all their splendor, with the design that supports them disappearing? Manuel 

Blanco's marvelous exhibitions are just like that, as if they were made with air, capable 

of enhancing the value of the contents on display. 

Do you remember the frame of Las Meninas by Velázquez, well, I don't either. 

Nothing here, nothing there, and as if it were a magic game, Manuel Blanco placed the 

pieces of the exhibition on Rome in the halls of the Canal de Madrid in such a way that 

it seemed that it was a Roman museum in Rome itself. 

Nothing here, nothing there, and the Spanish cities, in the exhibition We the cities in 

Athens, were shown to us in an unusual vision with its most modern and beautiful face, 

the best architecture made in Spain in recent years. I can't forget a divine Irene Papas 

walking delightedly through this exhibition hand in hand with Manuel Blanco, as they are 

old friends. 

Nothing here, nothing there, and the hundreds of drawings that hung in the air as if they 

were leaves from the Tree of Creation at the MA Gallery in Tokyo, were placed within 

the viewer's reach, sublimated, as if they were the most natural thing. In that exhibition 

that Manuel Blanco gave me that afternoon, from Tadao Ando to Toyo Ito paraded. And 

Kengo Kuma, and Toshio Nakamura and even Kazuyo Sejima. They all praised the 

successful assembly. 

Even for the titles to name his exhibitions he gets it right. 

And in all of them, and Manuel Blanco has designed exhibitions, being very different and 

with very original proposals, he beats that disappearance so that what is exhibited 

becomes present. More than humility, an architect should never be humble, it is a matter 

of the most impeccable and absolute professionalism, of a something that remains in the 

air and disappears and that speaks of the great architect that he is. 
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We see too often, in temporary exhibitions and also in permanent exhibitions, a desire 

for notoriety on the part of the architect who designs the exhibition, which causes the 

exhibits to be drowned out for the sake of the glory of the designer of the frame. They 

make too much noise to be noticed.  

Can you imagine that one day Las Meninas by Velázquez would appear framed in such 

a way as to distract our attention from the master's work?  

Manuel Blanco keeps silent in his exhibitions and invites the viewer to the silence that 

preludes the respect he provokes before the exhibited pieces. With a great pedagogical 

sense. As it should be. 

I can only thank you for the best you have put into my exhibitions. 

My greatest success was to call him, at the suggestion of Roberto Turégano, to mount 

my exhibition at Crown Hall in Chicago in 2002. The invitation came from Francisco de 

Blas, who was then assigned to the Cervantes in Chicago and for whom I had designed 

his house in Madrid, and from Donna Robertson, at that time Dean of the ITT School of 

Architecture in Chicago, based in Mies Van der Rohe's building, Crown Hall. It was like 

a dream. For there, in the arms of Mies, Manuel Blanco mounted a beautiful exhibition 

that, being very Mies, was at the same time very Campo Baeza. A complete success.  

Soon after, we were asked to do the exhibition for the Urban Center in New York. The 

room, very well located in Rockefeller Center, was much smaller. There, too, he knew 

how to place the right pieces in the right way. Like jewels. Everyone praised the content 

and the delicate container. From Richard Meier to Kenneth Frampton. From Steven Holl 

to Massimo Vignelli - and Vignelli knows his stuff! 

Then the exhibition moved to Hagia Irene in Istanbul. The space, this time, in addition to 

being beautiful, was immense. Once again, our architect was right in the scale of the 

exhibition, which filled that magnificent space in the most appropriate way. This time it 

was Tadao Ando, as a spectator, who was not shy in his praise of the successful 

installation and its author. 

And later the Basilica of Palladio where only architects who have gone down in history 

are exhibited. On that occasion Manuel Blanco offered his best goldsmith skills and put 

in the air a beautiful exhibition that would have delighted Palladio himself. 

And then the Ma Gallery in Tokyo. Toto's people proposed me an exhibition that, after 

overcoming the temptation of doing it myself, I put in Manuel Blanco's hands. And once 

again I was right: "The Tree of Life" was the title of this exhibition, which was really just 

that. The hundreds of drawings suspended in the air seemed like thousands of leaves of 

that tree already grown from the life of an architect. A few models provided the 

appropriate counterpoint. And there, generously, were all the Japanese architects. From 

Tadao Ando to Toshio Nakamura, who for many years was the soul of A+U. And Toyo 

Ito, and Kengo Kuma and Kazuyo Sejima. They were all present praising that magnificent 

assembly by Manuel Blanco. 
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Is it possible to exhibit the work of the radically essential Campo Baeza in the arms of 

the most exuberant architect on the current scene, Zaha Hadid? Manuel Blanco made it 

possible. Once again he opted for silence and within the din of those spaces he created 

a haven of peace where the work on display was in its place. He succeeded in gathering 

himself, in gathering us, in an enclosed area of the large museum, measuring his forces 

well so that the exhibition would win that Roman battle. The effective support of 

Margherita Guccione was key to the success of this exhibition. 

The last exhibition of Manuel Blanco that I have been able to visit is that of the Bindings 

of the Royal Palace Collections in the Royal Palace of Madrid, with which this article 

begins. In an atmosphere tinged with absolute sobriety, it seemed that the books, in 

those wonderful urns so typical of Manuel Blanco, were floating. And among them all 

appeared a very beautiful piece, a circular crown suspended by cables in the air. As 

books are heavy, especially the best bound ones, Manuel Blanco called Víctor Martínez 

Segovia, one of the best civil engineers in Spain, to advise him and calculate it. Manuel 

Blanco always knows how to surround himself, for everything, with the best collaborators. 

As fate would have it, that magnificent piece was the last one calculated by Víctor 

Martínez Segovia, who was no longer able to attend the inauguration. 

And all this exhibition work shows the stature of Manuel Blanco as an architect. His 

exhibitions are true architectural projects. With a clear understanding of the space in 

which they are included. With an expository clarity that allows to understand very well 

everything that there is wanted to transmit. With a formal result always brilliant that never 

veils the brightness of what is exhibited. What the best architects have always done.  

It is not in vain that Manuel Blanco is one of the most prestigious professors at the 

ETSAM where he usually teaches. And one of the most beloved by students. With that 

teaching, pedagogical dimension, which even appears in the catalogs of his exhibitions 

that end up being essential books on these topics. For that he calls on the best graphic 

designers, such as Roberto Turégano, and the best printers, such as Tito Ferreira. 

Manuel Blanco is not only Professor of Composition at the ETSAM since 1986. He is 

also one of the most international personalities of our University. I remember a recent 

lunch at Columbia University in New York with Kenneth Frampton where they both talked 

about their thousand common friendships in the academic and cultural life of the 

American city. Frampton was amazed with him, and I with both of them. 

There is a beautiful text by Ortega, "Marco, traje y adorno", which seems to have been 

written for Manuel Blanco. It is so in keeping with the spirit in which Manuel Blanco makes 

his exhibitions: "the frame does not attract the gaze. The proof is simple. Let each one 

of you review your memories of the paintings you know best, and you will notice that you 

do not remember the frames in which they are housed". And he continues "the 

association of frame and painting is not accidental. The one needs the other." And still 

more "the relationship between one and the other is therefore essential and not 

fortuitous." 
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And "the accent does not stress itself, but the letter under it". Well, this is how I would 

also like these words that now frame the figure of Manuel Blanco not to detract one iota, 

but quite the contrary, from his extraordinary worth. 


