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Modesto Sánchez Morales has erected a new building in Almería that, like the poet's 

quiet music, gives us a calm and clear architecture of the first order. 

A small facade well agreed between two buildings of the last century that are already 

well composed, which solves the commitment to be located between them with great 

ingenuity and elegance. The proposal is a smooth façade whose silence is only broken 

when the shutters are opened as if a veil were torn, as if its eyes were half-opened in 

small winks. 

First we work with the interior facade with great freedom, with large sliding transparent 

glass. Then a second facade is created in front as if it were a delicate veil of thin 

horizontal aluminum slats in its natural color that opens and closes like shutters that 

correspond to the windows of the interior facade. This exterior facade seems to be 

composed of eyelids that wink at us in their continuous and random movement.  

We did some of this in the building we did together years ago in the same city of Almeria 

for the Ministry of Health. There we did it in stone. Here it is done even more naturally 

with the greater lightness of aluminum. I have had the good fortune to collaborate with 

him not only in the aforementioned building but also in the Plaza de la Catedral in 

Almería.  

The floor plans of the Pablo Iglesias Street project are impeccable despite being 

unconventional. With a great sense of space, the architect establishes a unique passing 

space that makes the small seem big. That makes the users always enjoy the whole 

house. What now, with American terminology we call a loft. The large room opens at the 

front to the street and at the back to a courtyard without continuity. The architect sets up 

one of the central themes of modern architecture, the continuous space. 

On one side, a band of server elements: stairs, elevator, laundry room and bathrooms. 

And at the back, a bedroom. Everything works like clockwork, like a good clock. 

The details go well with the play. The stainless steel window casings. The exposed 

concrete plinth that nicely frames the entrance and the commercial space. The ripped 

mailboxes on the concrete side. 

Throughout the project, the quality of the magnificent project teacher Sánchez Morales, 

who also transfers the pedagogical clarity of his classes to his architecture, is evident. 

Sánchez Morales was a student of Sáenz de Oíza and one day he told me that he had 

not missed any of the few lectures given by Sota when he stopped teaching at the 

ETSAM. 
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Modesto Sánchez Morales demonstrates once again that he is a first-rate architect. And 

that his work in Almería, already completed, deserves more than just this analysis of 

mine. 


