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I went not long ago to give a lecture in Casablanca, invited by Driss Kettani. For me 

Casablanca, from Cadiz, was very familiar for a thousand reasons. I gave my lecture in 

French before, not only a group of young Moroccan architects and architecture students 

from Rabat, but also with the presence of some older architects who touched me. It was 

like speaking at home. Since then, in my studio, on my computer, a small painting reads 

"la ilaha ilah ala", which means: there is no God but God.  

After the conference, I asked the organizers to take me to see some of their work. And I 

must confess that the two university complexes they had built, one in Guelmin and the 

other in Taroudant, were of such quality that I could not help but write a text about them, 

Siana, El Kabbaj and Kettani, published in my last book Poetica Architectonica. 

And now they have just finished a new university complex, a small university town in 

Laayoune. So good is it that I could not help but write about its architecture again. 

On my table I have a big box of Moroccan sweets from a boulangerie- patisserie-traiteur 

in Casablanca called La Qualité which are, as the name suggests, of the highest quality. 

And while all the sweets are different, they have something in common. Like the buildings 

of Laayoune. All different, but with common features, construction and color and air, 

which make their conjunction, their order, very effective. Once again Laayoune is again 

like a small town with its streets and squares. Once again they use the mechanisms that 

were so effective in Guelmin and Taroudant. Perhaps here with more maturity, with more 

freshness, with more freedom. The openings and the elements for the control of light and 

shadow have variations as do Bach's scores. And the double facades to bring the right 

shade, are treated with wise mastery.  

Kettani, Siana and El Kabbaj are still young and still have much to offer us. Perhaps they 

should already be professors in Rabat where they studied, where they could transmit to 

future architects that it is possible to build a contemporary architecture of the highest 

quality, without losing the roots of a civilization that has given such good architectural 

fruits throughout history. 


