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You may ask: why the black towers? Are there not many black towers? Yes, of course, 

I know, but there are none, let alone two, as black as these. Nor as beautiful. They are 

more Louis Armstrong than Barack Obama. More Whitney Houston than Halle Berry. 

Because these two towers are beautiful, even though they are black. And together they 

produce an even more powerful effect.  

Here, in Monterrey, in the Valle Oriente area, in the Plaza de la Victoria, in front of my 

hotel window, I have had them present every day. Their powerful image will never be 

erased from my memory. And to top it off, the last day's dinner took place in the common 

areas of those towers that are housed in the socket, which, of course, is also black. So I 

have been very close to them, I have touched them with my hands. 

The proportions are adequate to see them always very slender, although this 

slenderness is even more accentuated in the narrower facades. 

The material is extremely simple: large, rectangular, black ceramic slabs, placed both 

horizontally and vertically, as appropriate. Someone might think that they are fire-treated 

black granite slabs, because that's what they look like. Placed as a ventilated facade so 

that when heated by the sun they have a certain movement that prevents breakage. The 

joint, made of black silicone very well done, is also black. The window frames, made of 

black lacquered aluminum, also blend in with the whole. 

On the facade the arrangement of the windows is free. Free but well patterned, as if they 

were notes in a pentagram. In addition, most of the openings are excavated in the facade 

so that, being their jambs, sills and lintels also black, their depth further accentuates the 

dark character of the towers. They are dark, black, but clean, very clean. They are 

powerful. Not even the glass of the balcony and terrace parapets detracts with its minimal 

brightness from the forcefulness of the whole. 

The common plinth or podium of the two towers, developed with the same materials and 

the same formal language, collaborates effectively to the unity of the whole operation. It 

contains all the general services of the apartments, such as restaurants and cafeterias 

and swimming pools and gymnasiums, which punctually serve the requested functions. 

The eight corners of the four towers, always solid and well rounded, in a continuous line 

from top to bottom, give an even stronger character to the whole. 

The plants are impeccable and diverse. Those of a good and experienced architect. 

Many types of different sizes are offered, which are always logically resolved. This 

freedom of the floor plans is reflected in the diversity of the façade openings, which vary 

in size and depth, many of these openings being deep terraces. 
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The resulting overall image is one of great strength and rotundity, within great formal 

restraint. "Omit nedless words," Strunk and E.B. White claimed for the language. Here 

clearly only the necessary, indispensable words have been used to achieve a most 

beautiful work, a masterpiece. 


