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ET FINALEMENT, LE LOUVRE 

How we got rid of Bernini's thorn in our side 

Because, by winning the Louvre competition, what I felt in the deepest part of my being 

was that Raphaël Gabrion and I were getting rid of the thorn that stuck in Bernini's side 

when he tried to build the Louvre and didn't succeed. And we won the competition, but 

in the end the building will be built by Rogers. The thorn is still stuck in our side. 

The story is told, and very well, by Chantelou in his book. In 1666, Bernini, the Pope's 

architect, was invited by Louis XIV to see about building the Louvre. Also on that 

occasion, the Louvre Palace was to be enlarged. Bernini made one of his most beautiful 

projects, even proposing three different solutions to try to convince the Sun King. When 

we look back at those drawings today, we are amazed at what could have been: Bernini's 

beautiful, curved facades presiding over Paris! But, as life would have it, the project was 

awarded to Claude Perrault, who seems to have been a closer friend of Colbert. The 

book in which Chantelou tells the story of Bernini's trip to Paris "to see if he could build 

the Louvre" is very expressive. I recommend reading it. From Rome, Bernini, on that trip, 

stopped every end of the day to be welcomed by the people of the towns where he stayed 

overnight. The next morning, after attending Holy Mass, he continued his fruitless 

journey.  

Do you understand that by winning the competition with Raphaël Gabrion, I felt that we 

had somehow taken the thorn out of Bernini's side? I have loved France since my earliest 

childhood when I learned the language of Moliere from Angel Pueyo and Colette Jauze. 

I have read Merimee and I can sing Bizet's Carmen with a libretto by D. Prospero who, 

as life would have it, wrote it in Gaucin, Malaga, where I am now going to build a house. 

And, of course, I was going to give my all in the Louvre project. 

(Written after knowing the first prize ex-aequo with Richard Rogers, and before knowing 

that the Minister decided that Rogers would do it, for that was the architect of the 

Pompidou). 

NB. CONTESTS 

It costs so much to win an architectural competition in this country! It costs so much to 

win an architectural competition outside this country! It costs so much to build a work in 

this country! It costs so much to build a work outside this country! And if not, just ask 

Bernini. 

I have always built only what I have wanted, although not everything as I have wanted. 

And I have won many competitions, but I have lost many more. In fact, my biggest 

buildings, the Caja de Granada, the Centro Bit de Mallorca or the building in front of the 

Cathedral of Zamora, all of them have been the result of the corresponding competition 

won. 
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In 2002, together with Alberto Morell Sixto, I entered the competition to build the 

Mercedes Benz Museum in Stuttgart. For the structure, in addition to Andrés Rubio, we 

called Julio Martinez Calzón, one of the best civil engineers in Spain. As Mr. Daimler, 

the father of Mercedes Benz, had invented the car, had invented the movement, we 

projected a continuous ramp where the cars would be in continuous movement. The 

serious Germans did not like it and we lost. The project was very beautiful, and we built 

a very beautiful concrete model. The documents are still more than alive and testify to 

the poor fit of the result. If Mr. Daimler would raise his head, he would run them to the 

ground, he who had invented the movement! 

And now this from the Louvre. To win it in order not to do it. But no one will take away 

our good mood and the desire to keep fighting in this life. 


