
Alberto Campo Baeza 

  

VERTIGO 

Between nothingness and infinity. About an architecture by Joao Quintela 
and Tim Simon 

PUBLISHED IN 

Varia Architectonica. Ed. Mairea. Madrid. 2016 

  



2 

Alberto Campo Baeza 

VERTIGO 

Between nothingness and infinity. About an architecture by Joao 
Quintela and Tim Simon 

In the end, reality will coincide with absolute abstraction and the circle between 

nothingness and infinity will be closed. 

John Wheeler 

Once again a work built by Joao Quintela and Tim Simon. Two young architects, a 

Portuguese and a German who, in this already long time of crisis, have decided to take 

the bull by the horns instead of complaining uselessly. They design and build marvelous 

pieces of architecture capable of being self-built but still of enormous spatial quality. 

Instead of waiting for the work to come to them, they invent it. The process is admirable 

and the result is admirable. 

And if the Kairos they raised in Lisbon last year is still in full swing, the Vertigo they have 

just raised, also in Lisbon, is on the same path. 

The central idea is simple and successful. The idea was, using an old abandoned 

industrial building that is now a climbing space, to create a pavilion that could be used 

for everything. Which now serves as a reception and café but can change at any time, 

so versatile is it. 

The first success is to conceive it as a case within a case. A new, precise case with the 

precision of a Swiss watch, inside an old, large, existing case. 

Our architects have not fallen into the temptation to follow fashion in terms of 

performance in old structures. Many are now dedicated to resurrecting that old precept 

"wrinkles are beautiful". And they preserve the stains and wrinkles and scars of the old 

buildings, and put them in value, without distinguishing the old from the old, in a new and 

dubious mannerism. 

Our architects have conveniently cleaned and tidied up the old structure, and after 

leaving it clean, neutral, they have introduced into it a new box capable of creating a new 

spatial order that proves to be highly effective, as the brilliant images convey. 

They understand well that their artifact is a piece that has value in itself and that at the 

same time enhances the value of the great encompassing space, playing the game of 

change of scale. Saving the distances, the same operation that Bernini did with his 

Baldachin to give scale to the disproportionately large nave of St. Peter's in Rome. 

The details are elementary, but always appropriate. The decision to give a strong red 

color to the simple pine wood that changes its tone with the sunlight, rather than putting 

it in relation to the industrial constructions in front of the river, sublimates it and makes 

this simple wood look like a luxurious material. 
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The architects have deployed a series of ingenious architectural mechanisms that make 

the small space created vibrate, as if it were the best architecture, which it is. 

The distinction between the heavy gray concrete stereotomic plinth and the main body 

composed of red wooden bars that leave more than cracks between them, with gaps 

capable of giving transparency to this tectonic part of the artifact, works perfectly. The 

classic operation of the tectonic box on the stereotomic box.  

The wooden structure, flush on the inside to transmit stillness, is "un-flushed" on the 

outside to protect the interior space, as if it were a hedgehog. 

The non-alignment of the two doors, low and wide at the entrance and high and narrow 

at the exit, makes visible the zigzag entrance learned from the architects of the Alhambra 

in Granada. The change from symmetry to balance. 

I would recommend that, if you are going to visit it, you do so at dusk when the sun, as 

it passes through the red-orange cage, seems to light it up, creating a quasi-oriental 

atmosphere of great beauty.  

At the end of their report, the architects state that they are willing to allow climbers to 

climb their own structure. We have no doubt about it. Nothing could be more logical in 

order to climb to the sky of architecture. 


