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Facing the Atlantic Ocean, in a wonderful landscape, on some imposing rocks, on top of 

everything, we are going to build a house in a privileged position. Once again, our attempt 

to make here the most beautiful house in the world. 

The crux of this house is to work on a rock, carving it first, eliminating what is left over, 

and then excavating it, perforating it, piercing it. And so, its deep voids will be filled with 

shadow, so that light and air, the sun and even birds can enter through it, filling everything 

with beauty. As if it were that hollow grotto in which Calypso wanted to keep Ulysses. 

The starting point of the house is a hermetic and strong solid, as if it were the same rock. 

Rock that identifies with that concrete box that identifies with the rock in its material and 

color. It would seem that the architect had carved the house in the existing rock. First 

carved, then excavated. What Gotfried Semper would call a stereotomic architecture. 

An impenetrable solid until the architect begins to perforate and excavate it, in a clear 

operation of subtraction, to fill it with voids full of shadow and light and air, to introduce 

space. And thus, the solid is transformed into a porous, living organism. And those 

excavations, instead of weakening the strength of the built architecture, make it even 

stronger. Henry Moore said: "The first hole made through a piece of stone, is a 

revelation". Because that is what happens here: a true revelation. 

Two open porches cross the house from side to side, as if they were tunnels, connecting 

the large rocks at the back with the sea. The air flows through the house, as if it were a 

musical instrument. The longitudinal porches and the large deep windows, open to the 

sea, are a suitable counterpoint to the radicality of the volume. And these empty 

openings fill the excavated exterior volume with patches of shadow, and from the inside 

they are large eyes that fill the interior with light and landscape. And so the beautiful 

panorama in front is framed in a fair way, making the sea enter there. 

The trampolines that come out of the house, because that is what they are, trampolines, 

offer a privileged spatial situation that makes us float in the air in that almost lunar 

landscape. 

Henry Moore and Oteiza and Chillida, and even Manolo Paz, would be happy in this 

house. And even Michael Heizer, who would go up to the roof and discover that the 

horizontal plane has also been excavated there. The mastic trees and the jasmine and 

the asparagus, and even the vines, will come to dress with their flowers and their leaves 

the beauty of this naked house. 

In the background Paul McCartney can be heard singing: "I'm opening a hole where the 

rain gets in and stops my mind from wandering, where it will go. I'm opening a hole." 


