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In a previous writing, I announced that, to this house under construction, the moment of 

the Albertian "concinnitas" should come. Concinnitas" is usually translated into Spanish 

as harmony or elegance, or happiness. Well, this state of maximum harmony has come 

to this house, when it is finished being built. And Alberti would be the first to praise its 

many virtues. 

The implantation is perfect. The site, formed by the walls, is like a box open to the sky, 

where the walls show their qualities. It would seem that the architect would have called 

the best Spanish abstract painter to make these beautiful walls that constitute the visual 

horizon of this house. Now, painted white, they give the enclosure a very special 

luminosity, and to me they remind me of the best Fisac, the universal architect from La 

Mancha. 

The plant is impeccable: simple and clear. Without stridency, as only a few do. And the 

continuous section, here, is the most appropriate. The proportion is very well adjusted. 

The height, low but not too high, makes a house that is small seem big. In the more 

public spaces, the exposed concrete ceiling surprises us and gives these spaces an 

incredible strength. 

This house could be described as laconic, so radical, so simple it is. Its laconism borders 

on the sotiano. The nothing here, nothing there, is fulfilled here with the same or greater 

efficiency than when the master did it. And with a little more salt. 

The air is current, or better yet, timeless. It has a certain Lacanian aroma, but without 

being forced. On the contrary, here the conservation of the old walls is perfectly justified. 

They are so well put in value that even Tapies could not have done better. 

The materials are perfectly chosen. The Campaspero stone on the floor could not be 

otherwise. Neither the white and square tiles, precious, so traditional, of today and 

tomorrow. And they serve as walls that reflect the light very well. The latticework that, 

although original, seems traditional in its checkerboard pattern of light and shadow. 

The economy is maximum. The house has the luxury of maximum sobriety, of such 

elegance that it is still capable of surprising us. 

A small masterpiece that speaks of the very high quality of its author, as an architect who 

also teaches. As a teacher who builds with the coherence that teaching demands. 

Welcome teacher!  


