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Alberto Campo Baeza 

THE PRODIGIOUS LIGHT OF SOANE 

About Sir John Soane's House Museum at Lincoln Inn Fields in London 

It might seem strange that I, who am a stripped architect, could like Sir John Soane's 

architecture in his house museum in Lincoln Inn Fields in London, which is a space full 

of objects, a hymn to horror vacui. But I must admit that it is a beautiful work, an icon of 

the History of Architecture, and its author a true master. 

Just this week the Argentine architect Gabriel Wainerman, who in addition to being a 

very good architect is a splendid teacher, asked me what he should visit on his imminent 

visit to London. Without hesitation I told him that the first thing to do was to go there, to 

Soane's house. And then to the National Gallery to bring a rose to Velázquez's Venus. 

Sir John Soane (1753-1837) is the most brilliant English neoclassical architect of his 

time. And in addition to several interventions in the Bank of London, which many of you 

will know from the movie Mary Poppins, he made this wonderful work that is his home. 

As Sir John was a good collector of archaeological pieces, he crammed that space, full 

of divine light, with lots of pieces. Some here bring up Piranesi, whom Soane adored. I 

suspect it was to make the light more visible by interfering with those pieces. The dome 

through whose edges, rather than through the center, light slips, is a marvelous 

mechanism that has inspired many architects. 

And in addition to thousands of drawings and casts of classic pieces, there are many 

models. Sir John Soane, and I with him, was a staunch advocate of models as a working 

tool. In a lecture to students at the Royal Academy in London in the early 19th century, 

he clearly urged them to do so. His models, divided in two and their halves joined 

together, show his control of light in interior spaces. I imagine the master putting his head 

in those models to study the light and tune it, as if it were a musical instrument. 

I had the good fortune to visit the house-museum in 1991 accompanying Sáenz de Oíza. 

I will never forget that visit, for Soane and for Oíza. It was an undeserved gift of which I 

keep the precious graphic document. 


